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Horse  Guards, 

War  Office, 
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His  Royal  Highness  the  Field  Marshal 
Commanding  in  Chief  desires  that  the  Drum  and  Flute 
Duty,  as  herein  published,  may  be  strictly  adhered  to,  and 
no  other  Drum  and  Flute  Calls  will  be  permitted  to  be 
used. 

By  Command  of 

His  Royal  Highness 
The  Field  Marshal  Commanding  in  Chief. 
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PAET    1. 

DRUM     AND     FLUTE     DUTY. 

SECTION    I.— DRUM    CALLS. 


No.  i. — For  Battalion  Parade. 

For  the    non-commissioned  officers,  band,  &c,  to  fall  in  by 
companies,  or  otherwise  : — 

Drum  only. 


Whilst  calling  the  roll  of  the  above  : — 

Drum  only. 
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For  the  battalion  to  fall  in  by  companies,  or  otherwise : — 

Drum  only. 
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Whilst  calling  the  roll  of  the  battalion  : — 

Drum  only. 
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Drum  and  Flute  Duty. 
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The  Orderly  Sergeants,  or  Markers,  to  take  up  the  covering 
positions  for  the  companies  : — 


Drum  only. 
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Attention  for  the  Commanding  Officer : — 
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Drum  only. 
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No.  2. — For  Spring  Drill  by  Squads. 
To  stand  at  ease  : — 

Drum  only.  ~~^  ~~,  ~_„ 
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Repeated  for  stand  easy. 
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To  commence  drill  again  : — 

Drum  only.  
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Attention  for  the  Commanding  Officer : — 

Drum  only. 
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Drum  and  Flute  Duty. 


[Sec.  I. 


No.  3. — In  Camp  or  Quarters. 

Men's  (1st)  Dinner. 
Drum  only. 


Defaulters  (The  Taps). 

Drum  only. 
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Guard  Salute. 

Drum  only. 
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Change  Guard. 
Drum  only. 


To  Arms. 


Drum  only. 
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Drum  and  Flute  Duty. 


[Sec.  I. 


No.  4. — In  the  Field. 

Commence  Fire. 
Drum  only. 
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Cease  Fire. 


;  Drum  only. 
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Drum  and  Flute  Duty. 


[Sec.  II. 


SECTION  II.— DRUM  AND  FLUTE 
CALLS. 


No.  i. — Drummers  (or  once  through  for  "Quarter  Call"). 


Flute. 


Drum. 
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No.  2. — -Pioneers. 


Flute. 


Drum. 
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Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 
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No.  3. — Fatigue. 
Flute. 


Drum. 


Allegro  marcia.   *~~m        -p_ 
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The  Calls  marked  "  Allegro  martia  "  are  played  in  Quick  March  time, 
those  marked  "  Allegro  molto  "  somewhat  faster. 
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No.  4. — PlCQUET 

til 


Flute. 


Drum. 


„  Allegro  molto.    .^fr       :£-  .jb_  ^    .jr*"  £411 


ifc 


E=3r& 


fefeP 


t*=£: 


* 


i^^Sg^ 


•ft 


PMW    «PP 


=P=P- 


■k_l—tg=:  =j=^-tnrgg: 


12 


Part  1.1 


Drum  and  Flute  Duty.  [Sec.  II. 


-*-  -f 


P 


-*-    -F-l-     -»-     m-0-m 


1 — -3-hr—  ^— 


=HI 


No.  5. — Men's  (1st)  Breakfast  and  Tea. 


Allegro  marcia. 


j*.  '£~-*-0-  [#: 


Flute. 


Drum. 


itezzrEzB^ 


3 


/. 


llf^Sl 


=J—-g-p>-^  *    >>  k-*=* 


^&- 


2^0. 


=t 


4Sfe 


.  J"    . 


9    — =rg-r>— *yziz*zjk 


^^P 


fr-A" 


5? 


No.  6. — Men's  (2nd)  Breakfast  and  Tea. 


Flute. 


Drum. 


13 
Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


*gg 


m-  jl  -0-*- 


P¥ 


-Ss* P  N-/1 


l#  _,#_.  # ,,.ir— - vw=m...  p\  p 


^3% 


:! 1— ti 


31 


^czraaqci 


urFM  n, 


Jf  Jf    4L-U* 


+=t 


li 


8s 


;_*_:?-  £    35  ^  £ 


^—        m    W  -r-       A-  -t-       -F-    -|- 


felllf^^- 


±Z 


>^* 


5*£3E 


=mtrTrrp 


■t — I H 1 — ( — I — FH 1 — I 


I    I    i     3 


Part  I.] 


14 

Drum  and  Flute  Duty.  [Sec.  II. 


No.  7. — Men's  Dinner. — "  Roast  Beef  of  Old  England." 
„        Allegro  marcia. 


Flute. 


Drum. 


Drum. 


n 


e 


& 


--t — t-t— 1-4=- 
=' 1—1 I J^ 


1 


3Ee? 


it 


t^z3=3^_-^: 


:*=p:z=r#. 


m 


f 


Another  beating 

A 


y  * 


'Jl+JBf 


'rwii  pi  -  ff  i4i*-|r,,"J"H*'-  i*rrr  f  "i"  1 


Part  1.] 


15 

Drum  and  Flute  Duty.  [Sec.  II. 


1 


-ft-        -*- 


-*-         *»- 


1 


i 


J 


±E=3= 


rfcp* 


a=p: 


i 


TiSprjfcpp: 


S^, 


§g 


S-    £"    £■    f-    :?    :f       jt  • 

-F     -t-     -\- -F     -t-     -; 


i 


-* »- 


i 


qc — »      ?=p= 


ig— gg 


1 


* 


1 hzd—U  LM- E=| aifi a« 


gffi 


^=^ 


±EE9 


-J         .     _      .      >  _    ..   ft 


\=±£&± 


M=^- 


16 


Part  1.] 


Drum  and  Flute  Duty. 


[Sec  II. 


No.  8.— Rations.— "  Hearts  of  Oak." 
Allegro  molto.    •^"|~ 


Flute. 


Drum. 


zl& 


& 


m 


4— HJ=. 


*1=f 


r   r 


HEP 


jigj-jg^. 


•  J>      N 

ip^*xpq 


>li=p: 


Li--V-gg- 


^rrp^p: 


/ 


IP 


:»=E 


,  *-•  •   p  £   r   £   tt  ?: 


-#-  -P- 


:U3fc 


-I-    n+-  -r -h 


HH 


*^    ^  i>  i>  .  i> 


zt=£*£ 


S^ 


1 


:t=£== 


-P=^ 


*=tg 


IS^^ 


«* 


-» •  p 


4=  4= 


±L 


,.  q=-£    f«| 


*" 


£4= 


m 


^ZE7TF~W=I=W^:^ 


4*=* 


■qqcppa^acaj 


±jq^tq 


Part  1.] 


17    • 
Drum  and  Flute  Duty.  [Sec.  II. 


-■— «-  m  -m-  -w~  •  -»-    m         -w-    m    /-"\  m 

fa  !  r  i  pfefaj — L^._^^^j 


ii 


* ^ — H — H — I — bJ— i—  t=t— 1— t— r 


t 


pE^^gg 


^PP 


No.  9. — School. — "  Sailor  Jack." 
Allegro  marcia 


Flute. 


Drum. 


^—=5 


S3? 


ft-    . 


•    1/ 


^P^fe 


2do, 

-m- 


£ 


^ 


^^n^p^; 


■£*£-¥=*=*-- 


~-m 


18 
Part  I. J  Drum  and  Flute  Duty.  [Sec.  II. 


^ 


i^z 


5t 


=fc±J 


No.  io. — Officers'  Dress  for  Dinner.* 

Allegro  marcia.    ^~ 

t—n 1 F— I "- 


h=± 


fcp=3gg 


i 


a — ji — w k    I  $3L  i  *-*— *— P 


-fe 


-I — i — i — i — ^-  -»-     m        —  ^L    u    ' 


i 


iffzzpc 


JI 


\    I 


P=2--p: 


^^3^8 


:!g=fl^ 


*  A  part  of  the  "Roast  Beef  of  Old  England"  is  sometimes  played  in 
lieu  of  this  Call. 


19 


Part  1.] 


Drum  and  Flute  Duty. 


[Sec.  H. 


No.  ii. — Officers'  Dinner.* 


^ISlg^gp^^fei 


frf-sg- 


lino.         j        2do.        j 


Z|S:pzrz^: 


4z£=!* 


fz=3: 


BSB 


No.  i2. — Dress  for  Parade,  or  "To  Arms." 


Flute. 


Drum. 


m 


Allegro  molto. 


-P-o-  m-»-P~ 


-*--» 


±=tc 


^*^±*=^ 


=E±k£EE^E|l 


?e==ic=pllp: 


^=n 


±H 


ifcpe: 


/' 


P 


/ 


*  The  Men's  Dinner  Call  "The  Roast  Beef  of  Old  England,"  on  Drum 
and  Flute,  may  be  used  in  lieu  of  this  Call ;  or  in  Scotch  Regiments  an 
air  on  the  Bagpipes  may  be  played. 

B  2 


20 
Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


i 


£=£ 


tz=t 


%JM^==^^ 


SeeE 


-*t4 — 5 


t— 5^- 


7>  /* 


HEt 


££« 


?  #  ? 


^^ 


>       '**> 


4^J3 


^^ 


P        a   ■ 


S 1- 


/" 


*£ 


1^ 


HE 


#~. 


■iy=>=i 


» 


>     /~s> 


F^g£E5£gazaM^s£g 


F  /'    .     "    <  P 


m: 


^L-JMLMLa^ 


nF=*- 


P    -     /' 


21 
Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


-P-f*-*-  «-»-|k-  - 

-I       I    -I    ■  -F-r— h       4- 


P 


F-r-4-     4-    -F-, F-        -4- 


BEfet- 


;B 


^r-rJ 


*      ^*      f 


— »a 


3r-z^r  -r-^-J— ^      j      1£^: 


A 


/ 


Wf 


4-^4- 


g^f-r— =r 


zr:_)      S#a      1 


/ 


?K? 


/         2f 


No.  13. — Recruiting  and  Church.* 


Flute. 


Drum. 


BSE 


--L-- — 5 


fe 


==3: 


■f2— H-fr 


f" — ^ 


Side  drum.  j^  L  JL 

^  /lass  drum/ 

--^--1 E^^K 


—3. 


Quick  march. 
kzOJL 


:3z=£: 


3C5C 


3zr£ 


*  To  finish  with  the  "  Salute  "  on  page  24  when  used  as  a  Church  Call. 


22 


Part  L] 


Drum  and  Flute  Duty. 


[Sec.  II. 


.0.  -#,       -p.-a 


-3?--%- bU. \ 


I 


:p:^* 


I 1 1 1 r~P~r- 


5; 


p — S 


i 


Fine,  v 


?.#*»    i'h*»    #a! 


„.  a  -m-  -0-       -<^>-  L    ' 


:|=::pqr   :p 


S.       .      IS  IS. 


IS  =?.      .    1 


£=2= 


j|g 


fe& 


**? 


'±£c: 


ill 


^SE 


ft.    .   g;        H 


B 


No.  14.— Royal  Salute. 

J>7<5OT. 


Flute. 


Drum. 


"£if-H-«-«^ 


S3 


3?Z*  CpZ^ 


"i   i   r  1    v\  ~  1   1   it    w\     I   r* r 

See  paragraph  2,  Section  III,  Queen's  Regulations. 


23 


Part  LI 


Drum  and  Flute  Duty. 


[Sec.  II. 


No.  15. — General  or  Inspecting  Officer's  Salute. 


Flute. 


Drum. 


Rather  slow. 


w&m 


=1= 


tf 


:&=: 


s 


HIP 


gs 


t — p- 


u*i 


-P— F 


te 


p^^l^^B 


■i — to-W 1 1* 


F^E 


_3  I     I 


-*—*- 


PF 


an 


n 


1 — t — it — r- 


P 


^--g g- 


s 


— rr 

M 


jgr 


£fc 


33C 


^^-T 


f— p- 


No.  16. — The  "Queen's  Guard"  Colour  Salute. 
Flute. 


Solo 
Drum. 


Drum. 


Each  time  Solo  Drummer  beats  the  Flam  before  starting. 

tr^. >,  q 

if — o — 9 — 9— -. — - — 9 1 — 9 : — *d-9 9         1 


i 


as 


^ 


ISP" 


Part  1.] 


24 

Drum  and  Flute  Duty. 


[Sec.  II. 


i 


E£3) 


* 


:^t: 


isza^; 


efi 


1 


■^ Is- 


:  'A -it -=*=r  — tf-*-^ p — 

-  -^ 1 bi— i 3 L_ 


No.  17. — The  Salute  (or  Point  of  War).1 


Flute. 


Drum. 


i 


£ 


Allegro  vivace. 

-1-      -r- 


r 


^=^ 


1.         1  ' 


m 


&—&-^ 


/ 


S* — »£ 


^ 


1 ftfr-i 


Pp 


rg      g 


« — *: 


&EgE£gE0E£gEm 


1a       a: 


i.       i  i.       i 


f-h        -f- 
I  g 


* 


.p.     -«-£-«- 


g!if|=i;i  t=A^=^ 


*  Also  used  when  the  Escort  delivers  to  or  receives  the  Colours  from 
an  Officer. 


25 
Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


>  -•-• 


-ft-     » 


SE 


r,-r--t=-r-1-^- 


No.  1 8.— The  Troop. 


Flute. 


Drum. 


igm 


N.B. — Other  airs  may  be  substituted  for  this. 

J,  *~  * 


It 


S=fc=^=^==P=&r 


Side  drum. 


r 


:*=5z=a: 


# 


2 


d_t-_*d_; — td_r ■ — U 


■— f  -i=pg^-^— a 


-r  q  i    i-w^-t— ^ 


3 


oft. 


SsSEpEESe 


■*-!-#  tf-| ^ 0  ■ 


Allegro  marcia. 
The  Singlings 


fjggg=E=g 


P 


^-jmzt: 


t=fc 


_9  _3 


i==tz 


£+*■*£, 


*Zt>* 


-gjf         y-'-a— '         :_j H 1 1 1    I     »\     m 0-W 1—  _)-»__* 


Qtp=j «:*za-pqz*=p:p 


Fine. 


^zi^zw^lt 


m 


& 


/ 


26 


Part  1.] 


Drum  and  Flute  Duty. 


[Sec.  II. 


=^T 


-W~     -P=-        _  -^-  - 


«    *» 


-i-h-»-^-F-i- 


^^^ 


Half  the  Drummers  roll. 

a  i  ism    i  * 


ALg-g:a!qp^~gzgzr^|^|-g-^za£g:gipp~^i:g:^' 


Io_- Zj ct: 


l^r^l 


f 


*" 


^ 


* 


M 


^^liiiill] 


P^ 


azen*  atqpizaoo 


I     N 


-&—&  a  a  a 


I 


9     C      >d_  _: 


¥ 


g       ^   g_ ~|— 


* - 


jg   1  k 


ffi£ 


-jp  j»t*&  rf^qgtf: 


*« 


i 


fl  I    K|TI      1    Nl 


* 


P3- 


:± 


^ 


I  _     is 


-*-*_*- 


£ 


-r---F-r—    -h-H-*-?_t_ 


■—"-—Si** ■ 


Z>.C. 


— g 


9 


27 
Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


The  2nd  part,  or  Doublings. 


SE&* 


--&-- 


.ft.      -JET-a-  -■*- 

-™-         -f—  -; r~  -dP~       -<fr-         -f—  ■ 


Jfet 


Half  the  Drummers  roll. 


m 


Ji-J^-^Jl 


?cd—6P ?53^ai 


H  l    is  is  S 


ttrwr-i-y    .   g 


£ 


r=3: 


!r3f 


jf 


■0- 


^=z 


<M 


■i  i  r-y — ^-»^*- 


i-t: 


-i — | — *»— 0 — h 


i 


3  55     3 


—  q: 


—^■s^iffizrg: 


2_ff_fc|_« td. 


-a-^-F^- 


ra: 


^*_3D 


af'Sf 


Played  between  the  first  and  second  parts. 


i 

i 


i-Szzt*: 


;g^f^F] 


2S 


Part  1.] 


Drum  and  Flute  Duty. 


[Sec.  II. 


QSiT  i — * — 3—\ — ^  • 

■IT   t — : 1 fc^r — I — 


-a-  m  -m- 


±^st 


£=£ 


& 


S  rr 


«hs- 


9    0    <~i 


SJ3=JJ 


■y— p=p=±jfc: 

^   I 1 *\—. 


1EES 


^-atf 


af 


s^r 


£ 


^=^-b 


rt=t= 


i«— t=f; 


z>.c. 


a  i  in  njs  i a  p-, a  I a  n      i«*». 


rqr=pi 


^3t==p: 


JF 


Return  to  the  ist  part  for  the  finish  before  rolls. 


I 


&. 


£zrb=fc.; 


^ 


^ 


0 


a  I 
&g£z3z| 


Bass  Dram. 


Drummers'  Call.  By  Leading  Drum  only,  after  the  Band 
has  played  the  Troop,  as  a  signal  for  officers  to  inspect  their 
Guards. 

Vivace.  ^       ^  >«  ^  ^— . «^ 


£3Eg 


::afc 


^ 


-i — *^ — 


-*-^ — ig^g  •     P — I 


y :--'  ■#-^>    ~SjEF^^    •  '|Mi^J^Llfi 


Part  1.] 


29 

Drum  and  Flute  Duty. 


[Sec.  II. 


No.  19. — The  General — on  Change  of  Quarters. 


Flute. 


Drum. 


:F 


^— 5 


/T>  /TN 


rn     P        P 


P  IflJ 


f 

Bass  Drum. 


P 


gT   f  f:.  r 


_x:_ 


-*-  -m- 


$ 


Quick  march. 


m=£k==fiM&  w-y&w: 


A         !    ^\- 


-|  I        's^1  1~-'W1        'M 


l 


gitfftft  f-rf~f  &£ 


±=a 


q=p=U^-- 


irrtt 


e£ 


l^j=Mff|^^i^^ 


AjL-mjLJ^a 


-W**M 


m      0  - 


ppzp: 


a^«q 


j  a    Bj 


Part  1.] 


30 
Drum  and  Flute  Duty.  [Sec.  II. 


p_*.    :?»-<, 


»»  L-f*-  -^a»-. 


-B?_ 


jrrrr 


■&.    r  •*+ 


■z=^g^=?- 


E3 


as 


_-d-J^L— E^Sr 


1 


ttgrrtx 


i^s 


-«-  -* 


4=t 


4=-4=- 


p     _-*i: 


■*i:£*L«- 


isss 


H 


~j~~s~^»  r^a-jr**"^        a~tt-Q   i  ~p — jg~^~g 


^t=^.'u. Eg 


H ^^,— ± 


I 


-i — i — i—1 


£^gg^=^| 


=p*La=i=p-5 


-4  i»  d«l>—  ff'.  * 


*f- 


^j 


Part  1.] 


31 

Drum  and  Flute  Duty.  [Sec.  II. 


i#- .  '•*•   a  -*-?■ 


iJt-.fi. 


-P- 


ir 


^ 


g^qejga  i  ?J"-*    jKfcpK^ijl 


rgrg;g~g 


D.C, 

\ad  lib 
— 1^# 


^trE: 


re- 


{P 


1"  t      a 


i5_^ — s^ 


e 
^ 


^=p«= 


^==P-^-p=F 


!r» 


^HE 


p5f=f 


Bass  Drum. 


No.  20. — The  Reveille.    "  The  Mother  and  Three  Camps." 


Flute. 


Drum. 


SLOW  MARCH. 
fet 


a 


_i_         J_         —         .•:_    .| ffi.  •  _tf . 


S 


Two  steps  to  each  bar. 


3E3 


-*=P2= 


ii^^ 


/ 


r-*i: 


3r=3B^rcs; 


^=^E^ 


«^ 


£ 


f  S"  f-  •  :r 


qp: 


:p=rp=fr: 


— p       ■       p       g-i-g       0       Ci  i-p?zzgz=:g?=^:: 

— ^F — ^F — ^^ —  ^^      ^r  — ^ — i*H=: Mr  -^r  *#H 


N.B. — The  1st  part  (16  bars)  of  the  Reveille  to  be  played  in  QUICK 
time  for  the  finish. 


Part  1.] 


32 
Drum  and  Flute  Duty.  [Sec.  II. 


:p    a    f-t-C-f  -*-  -m- 


m: 


I 


1=   £ 


£ 


S2 


s 


y— 


T-*-, 


■  ,  •  .  -»- 

■P  -p-    0  F  0  m  -+-m  _•■*■•  +-  -*- 

,4-  -f-    i — — 1    F  1    0-0-  *  ^F    >F-  -»-    ^    -+- -t- 
i 1     1    F   M    Ml    , na-r-l 1 W — h— Pi 


I 


f^-f r  g  •  t^*;^  f  1  ftSgugg 


■^ 


1 


jjg     1     i     L^!     '    Tai   i  — EBEg — E 


B 


Fine. 


ZZ=0—*—0- 


-*—* W- 


*PFft=s& 


33 


Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


t=t= 


Z|B^=gg^^EEE^ 


-*—*■- 


-P-    -o- 


■0-0- 


rt 


)»-*- 


fr , *  i»t~f  t>it' 


— .  ^~ 


'J* ' 


-a>-  -P-    -»- 


j— f—F-^-i 


:*£=|S- 


_  q, iir~g 1 


&£ 


QUICK  MARCH. 

J=I20 

(N.B. — Other  airs  may 

be  substituted  for  this.) 

SCOTCH  REVEILLE. 


:a=P= 


:£=£=*=£ 


/ 


34 
Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


9 


-i—      -I—  -I — i—      -i—      -t-  -I — i — i — «- 

1 — I — — I — I — 


4= — UJ=i- 


ij  a — ^ f= — i — ^- 


•m-fc-m- 1 


£=: 


g   1 g^    ± 


:£    -*- 


=&=&&=£=&=&:  gfc^fcEz 


-se we 


Jj-p-sv-g 1 


/  '        P  '      / '         P'      / 


•'  -*^fe^— r^t^-r- ^*£g> 


i 


e 


Uj>  «Ug— — ardji  j  J  g-s5-»—r^5 


-m-JJmrJ'Jfr  ■ " ■  ■  t  -q»  JJj 


5       3 


0  -»-F-|-  -|-  -(—4-  ■+-  -     -F-     +--»-» 

-f-)—  I — f-H-1-h — i T--r— F- 


P=F= 


ti: 


35 
Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


& 


3=F3 


:Ez:=| 


_a ^rfr.fy — .-pf^-Kfejf  r;r^ — 


KE 


B     .  B     .      5     ■        Be  . 

>'      •*»-*—?-?         I   ^-a-.rg-jar-ygV-y-p-i-p-y^-arTg-ar 


2-* — *-P^«- 


*■#*#-»- 


*d= 


"P     -("- 


77 — rg^pza~g?g^:i-fg«^'y^:^__^:^g»±pE^^ 


& 


-I— i E 


igg-'^l     I      !"  W. 


1 


Pffrtf 

»       .1        .        I 


-p — r9-^ 


■•f-r-r 


-fM-i       u«^ 


p=j — I — I — L-Zp— ^-^] 


^     B  B     .      B      B     ^     . 

■=/ — \=* — i — I p-  «4- 1 — h— ! 1 1 — ! — I 


SHi 


3?t: 


-m-       -«:| 


fe£-rf  £ 


T-i— i— I— t- 


izfeziztzz 


^?j^gz^Sgg^ 


c  2 


36 
Part  1.]  Drum  and  Flute  Duty.  [Sec.  II. 


-»-m-m- 


rtt 


bApai 


WC3C 


,-•-  -(«- 


r:«SP=— p=p 


£z£ 


t-_-^-_Jt_JP -i — P-f— »-i— " 


i? ar»~irfl»  «_; 


te.nL.l_1 ^—  b-i™— — - ; tX _ L_— 1 


u 


^-    .a  "i — nr  it 
.     #    -i»-    -("-  -h-  -t-  -t-         « 


H 


^^j 


D.C. 


|^=g^a=i^zg^g^^=g^[j 


37 


Part  1.] 


Drum  and  Flute  Duty. 


[Sec.  II. 


No.  21.— »The  Retreat  (Sunset). 
Flute. 


Drum. 


•f  Bass  Drum 


I— P- 

T-. »i 


132. 


.pi.-.ft-m- 


-p^-*-p- 


*-  m- 


Quick  March. 


:p=«TE=?E 


^ 


P   ' 


-rp»a 


*ij3= — *-   *  -*- 


:E3 


# 

Half  the  Drummers  roll  alternately. 


I 


imo. 
m  -0-  1   -*-  ' 


2do. 


S3 


»— p- 


m 


i,  a  1 


Lai fc 


3» 
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N.B — Other  airs  of  the  same  capacity  may  be  substituted  for  this. 
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No.  22. — The  Tattoo. 

Bugles  sound  the  1st  Post.^-^ 
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Finish  with  "  God  save 
the  Queen." 


Bugles  sound  the 
Last  Post. 
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The  Tattoo  and  Retreat  pieces  for  Drums  and  Flutes 
are  principally  used  in  garrison  towns,  where  two  or  more 
regiments  are  stationed,  each  corps  taking  its  turn  alternately 
by  weeks  or  days  to  play  them.  In  towns  where  only  one 
regiment  is  stationed  it  is  customary  to  play  them  on  alternate 
days,  viz. :  Tattoo  on  Mondays,  Wednesdays,  and  Fridays ; 
Retreat  on  Tuesdays,  Thursdays,  and  Saturdays.  Sundays 
always  excepted. 


No.  23. — The  Funeral  March. — "  Dead  March  in  Saul." 

Four  paces  in' each  bar.     Muffled  Drums  only  to  begin. 
Adagio. 
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After  the  third  Volley  the  whole  of  the  "  Salute  "  as  on  page  24. 
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No.  24. — God  Save  the  Queen. 
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INSTRUCTIONS    FOR    DRUMMERS    AND 
FLAUTISTS. 


SECTION   I.— ELEMENTARY. 


THE  RUDIMENTS   OF  MUSICAL  NOTATION. 

Musical  sounds  are  represented  by  characters  called  notes, 
which  are  named  after  the  first  seven  letters  of  the  alphabet, 
viz.,  A,  B,  C,  D,  E,  F,  G ;  and  these  notes  repeated  in 
succession  of  sound  are  called  octaves. 

The  notes  are  written  on  and  between  five  parallel  lines 
called  a  stave,  and  the  successive  repetition  of  sounds  called 
octaves  are  written  on  and  between  lines  placed  above  and 
below  the  stave ;  these  additional  lines  are  called  ledger  lines. 


Stave. 
Ledger  lines. 

Ledger  lines. 
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G       A        B       C        D       E       F 
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C       D 


There  are  characters  at  the  commencement  of  the  staves 
called  clefs.  The  four  clefs  most  generally  in  use  are  called 
Treble,  Alto,  Tenor,  and  Bass. 

The  notes  on  the  stave  preceded  by  the  Treble  or  G  clef 
(on  the  second  line)  are  : — 
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Relative  Value  of  Notes. 


Part  2.]  Drum  and  Flute  Duty.  [Sec.  I. 


Examples  of  the  different  Measures. 
Common  Measure  (or  Time).* 
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*  All  other  Times  are  fractional  parts  of  Common  Time 
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Three  Eight  Time. 
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The  notes  as  written  on  the  stave  in  their  original  state  are 
called  natural  notes.  The  difference  between  any  note  and 
that  immediately  above  or  below  it  is  called  a  degree.  There 
are  two  kinds  of  degrees,  viz.,  a  greater,  called  a  tone  ;  and  a 
less,  called  a  semi-tone.  Any  natural  note  may  be  raised  a 
semitone,  by  having  a  sharp  (%)  placed  before  it ;  or  depressed 
a  semitone  by  means  of  a.  flat  (Jz).  A  double  sharp  (x  )  raises 
a  note  a  full  tone,  and  &  double  flat  (p-7-)  depresses  it  a  full  tone. 
The  natural  sign  (#)  restores  any  note  that  has  been  altered  by 
a  sharp  or  a  fiat  to  its  original  state. 

When  a  dot  (•)  is  placed  after  a  note,  notwithstanding  its 
value,  it  signifies  that  the  note  so  marked  must  be  played  one- 
half  longer,  so  that  a  dotted  semibreve  would  be  equal  in 
duration  to  three  minims ;  thus  : — 

Written.  Played. 


rj    • 

rJ'           'I'J 

1 

and  so  on  with  the  remainder  of  all  the  notes.  In  some  cases 
two  dots  are  placed  after  a  note,  the  second  dot  must  then  be 
made  one-half  shorter  than  the  first,  thus  : — 

Written.  Played. 
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:t=U 


Also  when  a  rest  is  dotted,  it  must  be  held  one-half  its  value 
longer,  and  when  double  dotted,  by  three-fourths  its  original 
duration. 

It  is  of  the  utmost  importance  that  the  pupil  should  carefully 
study  the  value  of  the  notes  and  rests,  both  without  and  with 
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the  dots  added  to  them,  at  this  stage ;  and  when  he  has 
satisfied  the  instructor  that  he  is  capable  of  judging  the 
duration  of  all  notes  under  their  different  conditions,  he  may 
proceed  to  learn  the  different  species  of  time. 

TIME. 

Musical  notes,  dotted  notes,  rests,  &c,  are  divided  into 
sections  by  perpendicular  lines  drawn  across  the  stave  ;  these 
lines  are  called  bars,  and  are  for  the  purpose  of  dividing  the 
time  of  any  given  piece  of  music  into  equal  parts. 

The  different  species  of  time  are  marked  either  by  a  C  or  by 
figures,  which  indicate  the  simple  value  of  the  notes  in  common 
order,  or  as  the  figures  may  otherwise  denote.  For  example, 
take  the  lower  figure  as  the  parts  of  a  semibreve,  and  the  upper 
figure  will  give  the  number  of  parts  thereof  required  in  each 
bar ;  viz.,  |  time  must  have  two  crotchets  (or  two-fourths  of  a 
semibreve  or  its  equivalent)  in  each  bar ;  |  time  would  have 
six  quavers  (or  six-eighths  of  a  semibreve  or  its  equivalent)  ; 
I  time  would  have  three  minims  in  a  bar,  or  their  equivalent ; 
and  |  time  would  have  three  crotchets,  or  their  equivalent,  in 
each  bar  ;  and  so  on. 

Simple  common  time  contains  two  or  four  equal  parts  in 
each  bar. 

Compound  common  time  contains  six  or  twelve  equal  parts  in 
each  bar. 

Simple  triple  time  contains  three  equal  parts  in  each  bar. 

Compound  triple  time  contains  nine  equal  parts  in  each  bar. 


THE  SCALES. 

Having  progressed  thus  far,  the  pupil  can  now  direct  his 
attention  to  the  different  keys  and  their  scales,  to  demonstrate 
which  the  characters  called  "  sharps  "  and  "  flats  "  are  used. 
These  are  occasionally  used  in  other  positions  ;  for  instance,  if 
it  should,  as  already  described,  be  required  to  raise  a  note  a 
semitone,  a  sharp  (it)  is  placed  before  it,  and  if  to  depress  it,  a 
flat  ($),  but  when  the  note  is  to  be  restored  to  its  original  sound 
we  contradict  the  $  or  ty  by  a  "  natural "  (ft). 
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The  scale  of  C  has  neither  sharp  nor  flat  placed  after  the 
clef,  it  is  therefore  the  natural  or  Diatonic  scale.  It  consists  of 
seven  sounds  only,  and  in  order  to  make  it  euphonious,  the 
first  note  must  be  repeated  after  the  seventh,  or,  as  it  is 
commonly  termed,  the  Octave  Doubled.  This  rule  applies  to 
all  the  scales. 

As  the  pupil  proceeds  with  the  scale  of  C,  he  will  find  in 
ascending  and  descending  that  the  intervals  between  some  of 
the  notes  are  of  less  degree  than  others,  viz.,  the  third  and 
fourth,  and  the  seventh  and  eighth. 

The  intervals  between  the  notes  are  called  tones  and  semi- 
tones, ;  thus  it  is  perfectly  clear  that  from  E  to  F  and  from 
B  to  C,  and  vice  versa,  are  always  semitones ;  the  intervals 
between  the  other  notes  being  tones.  By  way  of  further  study, 
any  other  note  can  be  taken  to  form  a  scale,  observing  that  the 
semitones  must  be  made  to  occur  as  in  the  key  of  C,  by  the 
use  of  a  sharp,  which  raises  a  note  a  semitone,  or  by  a  flat, 
which  lowers  a  note  a  semitone.  The  progression  of  the  major 
scale  is  fixed,  and  cannot  be  altered ;  this  is  not  so  with  the 
minor  scale.  The  semitones  in  ascending  each  minor  scale 
must  be  between  the  second  and  third  degrees,  and  the  seventh 
and  eighth  degrees,  but  in  descending  they  are  found  between 
the  sixth  and  fifth,  and  third  and  second  degrees.  Each  major 
scale  has  its  relative  minor  scale,  which  is  a  minor  third  below 
the  major.  There  are  twelve  major  scales,  with  their  twelve 
relative  minor  scales,  in  general  use. 


THE   MAJOR   SCALE   OF  C,  WITH   ITS  RELATIVE 
MINOR   OF   A. 


C  Major. 
A  Minor. 


&. 


Tone  Tone  Semitone         Tone 


w 


Tone  Semitone  Tone  Tone 
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-&-  -C2- 


m 


Tone  Tone        Semitone 


Semitone    Tone 


^ 


Tone  Tone        Semitone 


Tone      Tone 


t* 


Tone  Tone        Semitone        Tone         Tone 


Q=-_===r^rzz 


:iz C2i 


Semitone  Tone         Tone       Semitone        Tone 


G  major. 


4 


D  major. 


E  minor. 


B  minor. 


m 


A  major. 


■rfA* 


E  major. 


=SPI 


if 


Fft  minor. 
Jg -.^-^n^-i  J, 


C4  min 


=sp 


n^^ 


gj=^pjj=n 
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ill 


B  major, 


H** 


GjT  major. 


fcfe^ 


-4-4*— 

Hi 


g* 


te 


EJ7  minor. 


«* 


D£  major. 


fet 


AJ7  majc 


j^ 


BJT  minor. 


j^ 


F  minor. 


—-&- 


EJ7  major. 


tfc 


C  minor. 


«1 


Bp  major. 


F  major. 


-<s>— - 


td? 


0^5- 


G  minor. 


D  minor. 


]gg=gf 


N.B. — The  scale  of  Gj?  (6  flats)  is  the  same  as  F4  (6  sharps).  The 
scale  of  Cj?  (7  flats)  is  the  same  as  B  (5  sharps) ;  and  the  scale  of  C  jt 
{7  sharps)  is  the  same  as  Dj?  (5  flats). 


The  Appoggiatura  (leaning  note)  was  written  in  small 
character.  It  is  played  with  pressure,  always  has  the  value  of 
the  note  written,  and  takes  so  much  time  from  the  following 
note.  It  is  rarely  at  a  greater  distance  than  a  second  above  or 
below  the  next  note  : — 


Written. 


<-JS_ 


s* 


~"* — '  m 


Played. 


=15: 
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Groups  of  two  or  more  notes  written  small  often  precede 
long  notes,  and,  with  rare  exceptions,  they  are  to  be  played 
before  the  division  of  a  bar  that  contains  the  accented  note : — 


The  Shake,  or  Trill  (tr)  is  the  alternation  of  a  written  note 
and  the  note  above  it  as  rapidly  as  possible.  In  modern  music 
two  small  notes  are  written  on  the  staff,  as  in  the  example 
below,  to  form  a  finish  to  the  shake.  In  music  of  earlier  date 
this  is  never  found,  and  was  never  intended  to  be  played. 

A  $,  fc,  or  $'  over  a  shake  shows  that  the  upper  note  is  to  be 
inflected  accordingly  : — 

tr  _  tr 

"Written. 


The  Mordent  (~w)  indicates  that  the  written  note  and  the 
note  above  it  are  to  be  played  as  rapidly  as  possible,  returning 
to  the  written  note  : — 

TV*  ~w 


Written. 


Played. 


-! W: 
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The  Inverted  Mordent  is  written  thus  \p  ,  and  indicates  that 
the  written  note  and  the  note  below  it  are  to  be  played  as 
rapidly  as  possible. 

The  Turn  or  Gruppetto  (~)  consists  of  the  note  above  that 
over  which  the  turn  is  marked,  followed  by  the  written  note, 
the  note  below,  and  then  the  written  note  again.  A  #,  fe,  or  # 
written  over  or  under  the  turn  shows  that  the  note  over  or 
under  the  written  note  is  to  be  inflected  accordingly.  When 
the  ornament  is  marked  over  a  plain  note,  the  four  notes  are  ot 
equal  length,  and  are  to  be  played  more  or  less  quickly, 
according  to  the  time  of  the  movement : — 


m 


=bc 


m 


1|P=Ie~e^^ 


When  placed  over  a  dotted  note,  the  turn  consists  of  the 
first  three  notes,  and,  instead  of  the  fourth,  a  note  the  length  of 
the  dot  is  played  : — 


Written. 


P 


Played. 


The  Inverted  Turn  ( I )  consists  of  the  note  below  that  on 
which  the  turn  is  marked,  followed  by  the  written  note,  the  note 
above,  and  then  the  written  note  again  : — 

.        * t 

Written. 


Played. 
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The  various  modifications  of  the  above  ornamentations 
require  explanation  from  teachers  of  particular  instruments,  and 
are  too  elaborate  to  come  under  the  title  of  Elements  of  Music. 


MUSICAL  TERMS. 

Adagio  means  very  slow  and  expressive. 

Andantino,  not  quite  so  slow  as  Adagio. 

Andante,  rather  slow  and  easy. 

Allegro,  quick  and  lively. 

Allegretto,  not  quite  so  fast  as  Allegro. 

Agitato,  in  an  agitated  manner. 

Ad  lioitum,  at  pleasure. 

Assai,  very  ;  as  Allegro  Assai  (very  quick), 

A  tempo,  return  to  proper  time. 

Bis,  twice. 

Calando,  gradually  softer  and  slower. 

Coda,  an  extra  part  to  produce  a  more  complete  and  effective 

termination. 
Forzando,  with  emphasis. 
Furioso,  furiously. 
Giojoso,  merrily. 
Grave,  solemn  and  majestic. 
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Largo,  slow  and  broad. 

Larghetto,  not  quite  so  slow  as  Largo. 

Lento,  very  slow. 

Legato,  smoothly. 

Maestoso,  majestic  and  martial. 

Marcato,  well  pronounced. 

Moderate,  moderate. 

Motto,  much. 

Non,  not. 

Piu,  more. 

Presto,  very  quick. 

Prestissimo,  the  quickest  time. 

Rallentando.  or  Ritardando,  to  get  gradually  slower. 

Segue,  to  go  on. 

Sostenuto,  to  sustain  the  sound. 

Vivace,  with  life  and  spirit. 

Volti  Subito,  to  turn  over  quickly. 

N.B. — For  other  terms  see  Musical  Dictionary, 
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SECTION   II.— INSTRUCTIONS  AND 
EXERCISES    FOR    DRUMMERS. 


There  are  three  kinds  of  drums,  viz.,  the  bass  drum,  with 
two  heads  held  laterally,  and  played  on  both  ends  by  the 
performer ;  the  side  or  snare  drum,  having  two  heads,  the 
upper  one  only  being  played  upon ;  and  the  kettle  drum,  an 
instrument  formed  of  shells  of  copper,  over  the  top  of  which 
parchment  is  stretched. 

The  most  important  of  all  military  drums  is  the  side  or  snare 
drum.  It  is  carried  on  the  left  leg  above  the  knee,  and  is 
suspended  by  a  leather  carriage,  which  passes  over  the  right 
shoulder  and  under  the  left  arm.  A  buckle  is  attached  to  the 
carriage,  so  that  its  length  may  be  regulated  to  suit  the  stature 
of  the  player.     (See  Figure). 

In  order  to  make  a  good  side  drummer  it  is  of  the  utmost 
importance  that  the  training  should  take  place  during  boyhood, 
whilst  the  muscles  of  the  wrists  are  supple. 

Having  mastered  the  rudimentary  rules  of  music  set  forth  in 
this  work  to  the  satisfaction  of  the  instructor,  the  pupil  can 
now  proceed  to  drum  practice,  care  being  taken  that  the  drum 
and  carriage  are  attached  as  directed  above.  He  will  then  fall 
into : — 

Position  One  (Ready),  the  body  being  kept  perfectly  upright, 
with  the  heel  of  the  left  foot  in  the  hollow  of  the  right,  the  left 
knee  slightly  bent,  elbows  back,  and  the  drum  sloped,  so  that 
the  drum-head  may  be  struck  with  equal  force  by  each  stick, 
the  left-hand  stick  resting  in  the  hollow  between  the  thumb  and 
first  finger,  and  held  between  the  second  and  third  fingers, 
palm  upwards,  with  the  wrist  resting  on  the  drum-hoop ;  the 
right-hand  stick  in  a  grasp,  palm  downwards,  with  the  first  and 
fourth  fingers  rather  easy,  the  knob  of  the  stick  close  to  the 
centre  of  the  drum-head,  but  not  touching  it. 

Position  Two  (Attention),  raise  the  arms,  bringing  the 
elbows  nearly  in  a  line  with  the  shoulders,  and  bring  the  sticks 
perfectly  parallel,  the  knobs  nearly  touching,  and  in  a  line  just 
below  the  eyes. 
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Position  Three  (for  Practice),  throw  out  the  right  arm  to 
its  full  extent,  in  a  line  with  the  shoulder,  the  wrist  turned  back 
as  far  as  possible,  so  as  to  bring  the  back  of  the  hand  under ; 
also,  bring  the  left-hand  stick  in  a  line  with  the  eyes,  with  the 
back  of  the  hand  to  the  front. 

Commence  practice  by  making  a  single  stroke  with  each 
stick,  beginning  with  the  left  hand,  at  first  very  slowly,  throwing 
each  hand  smartly  back  to  its  position,  but  gradually  lowering 
the  elbows  as  the  beats  quicken. 

Care  must  be  taken  that  the  weight  of  the  strokes  from  each 
stick  is  equal.  To  ensure  this,  the  pupil  should  be  taught  to 
exert  himself  more  with  the  left  hand  than  with  the  right,  and 
to  strike  on  the  centre  of  the  drum-head. 

When  the  pupil  can  produce  slowly  an  equal  stroke  from 
each  hand,  he  may  proceed  with  the  following  example, 
beginning  with  slow  strokes  and  gradually  increasing  : — 


&c 


When  steady  and  progressive  action  is  ensured  by  single 
strokes  from  each  hand,  the  pupil  may  begin  to  beat  double 
strokes  from  each  hand,  the  second  stroke  being  a  trifle  harder 
than  the  first.  This  is  the  foundation  of  drum-beating,  and 
forms  the  Roll. 


thus : — 


i 1 


^g^Eg^gg^jSi£b2HSS22S5 
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Constant  supervision  is  here  necessary  in  closing  the  roll, 
which  must  be  done  very  gradually.  Immediately  any  awkward 
movement' or  mistake  is  detected,  the  roll  must  be  at  once 
stopped,  and  the  pupil  required  to  commence  afresh,  very 
slowly.  It  will  take  many  7veeks'  regular  p?-actice  to  accomplish 
a  roll  tolerably. 

As  the  pupil  advances  in  the  closeness  of  his  drum  beating 
he  must  cause  his  left  hand  to  be  continually  turning  inwards, 
so  that  by  the  united  action  of  the  double  strokes  from  each 
hand  alternately  a  close  and  even  roll  will  be  obtained. 

In  practising  the  open  roll  the  pupil  must  not  attempt  to 
beat  quickly  until  he  can  produce  every  stroke  alike,  which 
requires  many  manipulations  to  accomplish ;  and  it  must  be 
remembered  that  unless  he  is  able  to  beat  a  good  even  roll  he 
will  never  attain  proficiency  as  a  side-drummer. 

The  pupil  having  managed  to  make  a  tolerable  roll,  thus  : — 


The  Long  Roll. 


may  now  proceed  to  practice  a  short  roll,  beginning  with  the 
left  hand,  and  counting  seven  strokes  only.  The  last  stroke 
from  the  right  hand  being  the  seventh,  must  be  struck  a  little 
stronger  than  the  rest,  with  a  slight  pause  between  each  "  seven- 
stroke  "  roll,  as  it  is  called, 


thus : — 


The  seven-stroke  Roll 


&c. 


^Si^^@ 


*5 


At  the  end  of  each  roll  the  drummer  should  throw  both  arms 
smartly  up,  in  order  to  acquire  a  method  of  regularity  and 
precision  in  drum  beating  on  the  march. 

The  next  is  the  "  eleven-stroke  roll,"  or  half  bar  of  the  Slow 
March  time  (formerly  in  great  use),  by  beating  eleven  strokes 
precisely  in  the  same  manner  as  the  seven, 
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The  Eleven-stroke  Roll. 


thus :~  Jg^^^^jJiEiig^^j^E^ 

•~r ^r*  ^r- ■ ^r  ■■■■■        ^x 


i 


5H£ 


aa* 


m 


&c. 


Then  next  in  the  order  of  drum-beating  is  the  "  fifteen-stroke 
roll,"  being  a  half  bar  roll  of  ordinary  common  time,  produced 
by  beating  fifteen  strokes,  the  same  as  the  seven,  and  eleven- 
stroke  rolls, 


The  Fifteen-stroke  Roll. 


thus : — : 


pc 


pE3 


^3:=£- 


5=c 


^B 


$ 


Sg 


-t g- 


-C»*- 


:  &c. 


N.B. — The  dots  being  placed  above  the  notes  in  the  foregoing  examples 
show  for  left  hand  strokes,  those  below  are  for  right  hand  strokes. 


The  rolls  may  now  be  lengthened, 
One-bar  Roll. 


thus  :- 


L -       ' 1 — m    m 


m 


:cr«: 


3gf=t± 


-p — E 


jpc 


-| P — F- : 


1  &c. 


Two-bars  Roll. 


ft£^& 


Hii 


3z=£ 


=IS=E 


:=E: 
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Three-bars  Roll. 


^SEE3 


:§^: 


m 


^^m 


1 — gg" 


c_Et^3=F=±E 


Six-bars  Roll. 


~g3zq:~e2~  -pre? =p=g 


mm^m^m 


=&~- 
^ 


=3=fi= E 


The  single  stroke  against  time  can  now  be  practised,  being 
greatly  used  after  the  Bass  Drum  note  in  time ;  it  is  mostly 
used  with  the  right  hand,  but  can  be  used  with  the  left,  at  the 
pupil's  own  discretion.  The  Bass  Drum  note  is  the  lower  one, 
the  Side  Drum  note  is  the  higher, 


Single  Stroke. 


thus 


E*=g: 


^=H 


|>  r>  N  h     * 


&c. 


thus 


The  double  stroke  against  time, 

Double  Stroke. 


S 


-q-P 


:=LU 


=c=rlt=^=H  &c 


The  treble  stroke  will  be  found  easiest  to  beat  commencing 
with  the  right  hand, 

k  2 
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Treble  Stroke. 


*— H=£ 


W-±- 


:t= 


i 


ikz 


:<2_f2__<*_ 


1E=W- 


:.-£: 


:azza=^: 


m 


&.C. 


The  triplet  stroke  is  used  both  in  and  against  time, 

3  3 


=^gEg=f^g 


3 


^|| 


ibsB^EF? 


r        0—qr—a     e    ^ p  : rj 


The  "  open  flam "  is  beaten  with  one  stroke  from  the  left 
hand,  and  one  from  the  right,  in  succession, 


The  Open  Flam. 


thus  :—  ^ErgEg 


-' 1— 


:   &c. 


The  "  close  flam  "  is  beaten  with  one  hard  stroke  from  the 
left  hand,  and  a  faint  touch  from  the  right  immediately 
preceding  the  stroke  of  the  left  hand.  This  is  beaten  from 
hand  to  hand,  and  is  called  right  hand  flam  and  left  hand  flam, 
as  the  case  may  be, 


thus 


The  Close  Flam. 


^e^E5£SESE3£SE3E 


S 


I 


_t 


*«*i — 


-r~m~ 
-MX.Z 


&c 
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The  "  drag  "  is  beaten  with  two  strokes  from  the  left  hand 
preceding  one  hard  stroke  from  the  right, 


The  Drag. 


thus 


Is 


:=&*F=Z. 


a  B 


^=r^z=3: 


-§EX 


£~* 


±m 


t=±b=t= 


^±s: 


1 


-y    !«5-p 

A, 

■J3-»             - 

q 

^4.—!     r    r 

i      i 

Ef 

| u     C_ 

1      r.r    j 

&c. 


The    "  flam   and  faint "    is    beaten    from    hand  to    hand 
alternately,  it   consists  of  a  faint  stroke  being  made  between 

the  flams, 


The  Flam  and  Faint. 


thus 


# 


-m — r-- 


'jtrz^zez. 


~mET-lVZ 


m 


See. 


A  "flam  and  stroke"  may  also  be  practised,  in  the  same 
style  as  the  last,  only  beating  a  stroke  instead  of  a  faint, 


The  Flam  and  Stroke. 

thus:-j:e^=gEgg=g 


-\^- — — j^- 


zatzrrzpr 


q:=3|  &c. 
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The  "  single  drag  and  stroke  "  (or  single  drag)  from  hand  to 
hand,  is  seldom  used, 


thus : 


The  Single  Drag  and  Stroke. 


*flrt 


feef==±SE363 &c 


The  "  double  drag  and  stroke  "  tor  double  drag)  from  hand 
to  hand,  is  similar  to  the  last, 


The  Double  Drag. 


The  following  exercises  must  begin  with  the  right  hand, 
unless  otherwise  marked  : — 

As  a  rule,  in  side  drum  beating  the  right  hand  should  be 
used  for  the  accented  parts  of  a  bar,  and  the  left  hand  for  the 
unaccented,  viz.,  in  common  time,  one  and  three  for  the  right, 
and  two  and  four  for  the  left,  and  so  on ;  but  this  rule  does  not 
apply  when  beating  with  the  Bass  drum  against  time,  as  it  is 
more  often  done  with  the  right  hand  in  that  case,  as  shewn  in 
previous  exercises.  The  pupil  may  now  proceed  to  learn  what 
is  called  the  five-stroke  roll,  which  is  a  continuous  roll,  with 
the  fifth  stroke  being  struck  hard  from  the  right  and  left  hands 
alternately.  He  must  begin  very  slowly  and  gradually  quicken, 
as  in  the  seven-,  eleven-  and  fifteen-stroke  rolls, 
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The  Five-Stroke  Roll. 
5 •-••• 


^ 


~pr~w  1   #  -# 


&c. 


The  "  nine-stroke "  roll  is  similar  to  the  five,  except  that  the 
ninth  stroke  must  be  struck  hard  in  the  continuous  roll  with 
alternate  hands.     This  is  used  more  often  than  the  last  roll, 


thus 


The  Nine-Stroke  Roll. 

9 ■■».•.'..:.;. 


^2_i_^^=: 


The  " seventeen-stroke  roll"  is  similar  to  the  nine  and  five; 
but  the  seventeenth  stroke  is  the  prevailing  one,  as  in  the 
preceding  rolls, 

The  Seventeen-Stroke  Roll. 
17 


thus  :—  ^=^-— ; 
1 7 . . 


&C. 


Next  in  turn  comes  the  "  Paradidle  " ;  this  is  extensively  used 
in  military  drum  beatings,  and  is  produced  by  a  hard  stroke 
from  the  left  hand,  one  from  the  right,  and  two  faint  strokes 
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from  the  left  again  in  succession.  This  is  changed  each 
time  from  hand  to  hand,  the  first  stroke  being  the  loudest, 
alternately, 

The  Paradidle. 


The  "  Flam  paradidle  is  beaten  in  the  same  manner,  only  the 
flam  must  be  used  alternately  for  the  loudest  note  instead  of  a 
stroke, 

The  Flam  Paradidle. 
thus :-  ^ez^^^^^r^^^^^l-^-H  &C- 


The  "  Drag  paradidle  "  is  similar  to  the  others,  but  with  a  drag 
instead  of  a  flam  or  stroke, 


thus : — 


The  Drag  Paradidle. 

a  a 


^^Si 


&c. 


In  practice  the  paradidles  are  often  beaten  with  two,  and  even 
three  drags,  and  a  stroke  before  the  drags.  In  orchestral  music 
the  paradidles  are  seldom  used,  strokes  from  hand  to  hand,  or 
for  the  right  hand  only,  being  those  adopted.  This  rule, 
however,  is  not  imperative  in  drum  beating  generally,  as  the 
use  of  both  hands  should  be  equally  practised,  and  it  could  not 
be  followed  with  effect  in  beating  against  time. 
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ON  THE  MANAGEMENT  OF  THE  DRUM. 

.  A  good  drummer  can  generally  be  told  by  a  glance  at  his 
drum ;  and,  certainly,  no  instrument  better  repays  careful 
treatment.  The  following  remarks  will  therefore  be  of  service 
to  young  players.  A  very  general  fault  is  that  of  the  hoops 
being  what  is  termed  "  pulled  over,"  that  is  to  say,  drawn  down 
lower  on  one  side  than  the  other.  The  lowest  side  will 
generally  be  found  to  be  that  next  the  cord  loop,  because  the 
drummer  there  commences  afresh  to  sling  up  the  cord,  but  by 
the  time  he  gets  round  to  the  other  side,  he  is  somewhat  fatigued, 
and  this,  with  the  trifle  lost  in  making  the  knot,  will  account 
for  the  hoops  being  unevenly  drawn  down.  This  can,  in  time, 
be  remedied  by  carefully  watching  the  hoops  in  the  process  of 
slinging  up,  and  commencing  opposite  the  loop,  or  where  the 
hoop  is  highest. 

To  sling  up  a  drum  well  requires  practice.  The  best  method 
of  doing  this  is  to  first  place  the  drum  on  a  table  with  the 
snare  hoop  up,  then  press  the  hoop  away  with  the  palm  of  the 
left  hand,  at  the  same  time  give  the  first  cord  to  the  right  of  the 
hoop  a  sharp  pull  with  the  right  hand ;  then  the  second  cord, 
pulling  it  upwards  from  the  cord  hole ;  and  then  the  third 
cord,  drawing  it  downwards,  at  the  same  time  moving  the  left 
hand  to  the  right,  so  as  to  grasp  the  hoop  over  the  hole  to 
prevent  the  cord  running  back  each  time,  and  so  proceed 
round  the  drum,  pulling  the  cord  so  as  to  make  it  crack,  until 
the  knot  is  reached  (which  should  be  undone  before  commencing 
to  sling  up  the  drum),  and  the  cord  pulled  down  with  full 
strength,  before  remaking  the  knot. 

Another  plan  is  to  place  the  drum  under  a  form,  in  a  sloped 
position,  so  that  the  feet  of  the  batter  hoop  will  catch  the 
framework  of  the  form  or  other  furniture,  pressing  the  front  of 
the  snare  hoop  with  the  knees,  and  using  the  left  and  right 
hands  alternately  to  sling  up  the  cord. 

Under  no  circumstances  should  either  the  hands  or  knees  be 
allowed  to  press  the  shell  of  any  drum,  as  drum  shells  are  not 
constructed  to  bear  a  heavy  side  pressure.  When  the  drum  is 
not  in  use,  the  braces  should  always  be  loosened,  and  the  tension 
of  the  snares  also  reduced- 

The  pupil  should  endeavour  to  keep  his  beats  as  near  to  the 
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centre  of  the  head  as  possible,  as  directed,  and  so  avoid 
damaging  the  hoops  and  sticks.  It  is  a  good  plan  to  make  a 
ring  in  the  centre  of  the  head  about  the  size  of  a  crown  piece, 
and  try  to  keep  the  beats  within  this  space. 

Stout  heads  are  not  more  durable  than  those  of  a  moderate 
thickness,  except  with  young  inexperienced  players,  as  the  extra 
thickness  is  more  than  compensated  for  by  the  heavy  beating 
required  to  bring  out  the  tone. 

In  fitting  a  new  head,  first  see  that  it  is  large  enough.  A 
side-drum  head  should  be  five  inches  more  in  diameter  than 
the  drum  shell,  and  a  bass  drum  head  six  or  seven  inches 
larger,  according  to  the  thickness  of  the  flesh  hoops.  The  head 
should  be  steeped  in  cold  water  for  fifteen  minutes,  then  folded 
and  left  for  about  half-an-hour,  when  it  will  be  fit  for  lapping. 
If  left  too  long  in  cold  water  it  wastes  away  and  becomes 
rotten.  All  superfluous  moisture  should  be  removed  from  the 
head,  which  should  then  be  lapped  well  round  the  flesh  hoop, 
with  a  "  tucker  "  (a  tool  shaped  like  the  handle  of  a  spoon),  so 
as  to  bring  the  edge  of  the  head  well  round  to  the  outer  side  of 
the  flesh  hoop.  Avoid  lapping  the  head  too  tight,  as  it  draws 
the  hoop  out  of  shape — it  ought  to  be  a  perfect  circle  when 
done. 

The  head  should  then  be  fitted  on  to  the  drum,  and  left  for 
two  days  or  more,  according  to  the  weather,  that  the  vellum 
may  get  thoroughly  dry  under  the  hoop  before  taking  it  into  use. 
If  this  is  not  attended  to,  the  head  will  most  likely  give  way 
round  the  edge  soon  after  the  drum  is  slung  up.  It  is,  therefore, 
advisable  to  take  the  head  off,  and  if  it  is  found  to  be  in  the  least 
damp  round  the  edge,  leave  it  to  get  quite  dry  before  putting  it 
on  again.  No  artificial  means  must  be  used  to  hasten  the 
drying  of  the  head,  such  as  placing  it  in  a  very  warm  room,  by 
the  fire,  or  in  the  sun.     A  cool  dry  air  is  the  best. 
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SECTION    III.— INSTRUCTIONS    AND 
EXERCISES    FOR    FLAUTISTS. 


The  old  march  fife  has  for  many  years  been  superseded  in 
the  Army  by  the  B !?  flute,  with  four,  five,  and  six  keys,  assisted 
by  E  \?  piccolos,  F  piccolos,  and  F  flutes. 

Unison  notes  of  the-  Military  Flute  and  Bugle. 

Flutes  in  B^. 


Bugles  in  Bij./   A        j\ 


2 


15^1 


ON  HOLDING  THE  FLUTE. 

The  pupil  must  take  the  flute  in  the  left  hand,  between  the 
thumb  and  little  finger,  with  the  first  three  fingers  bent  ready  to 
cover  the  three  holes  nearest  the  mouth ;  the  right  hand  must 
be  held  in  a  similar  position,  with  the  three  first  fingers  bent 
and  ready  to  cover  the  three  bottom  holes.  The  flute  will  then 
be  supported  between  the  thumb  and  little  finger  of  each  hand. 
It  must  then  be  placed  against  the  under  lip,  with  the  upper  lip 
over  the  mouth-hole ;  sufficient  space  only  being  left  between 
them  to  allow  the  breath  to  pass  directly  into  the  mouth-hole. 
The  pupil  must  then  blow  with  sufficient  force  only  to  produce 
a  smooth  tone.  When  this  is  obtained  to  the  satisfaction  of 
the  instructor,  the  pupil's  fingers  can  cover  the  holes,  and  he 
can  proceed  in  the  following  manner  to  learn  the  Gamut : — 
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THE   GAMUT. 

The  following  scale  will  give  the  positions  of  the  fingers 
when  playing  the  notes  delineated  : — ■ 
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THE  KEYS. 

The  first  key  nearest  the  mouth-hole  is  used  by  the  thumb 
of  the  left  hand  to  produce  B  fe,  the  second  key  is  used  by  the 
little  finger  of  the  same  hand  for  G  # ;  the  third  key,  by  the 
third  finger  of  the  right  hand  for  F  ft ;  and  the  fourth,  D  $ ,  by 
the  little  finger  of  the  same  hand.  The  fifth  key  is  a  long  key, 
running  beyond  the  B  Jj  key,  and  is  used  by  the  first  finger  of 
the  right  hand  in  shaking  the  notes  C  ft,  B  ft,  and  B  i> ;  the 
sixth  is  also  a  long  key,  and  is  used  by  the  left-hand  little  finger 
to  shake  on  the  notes  F ft,  Eft,  and  E  j?,  and  also  when  playing 
the  notes  of  the  scale  from  D  to  F,  or  from  E  fr  to  F. 

The  pupil  should  now  commence  practising  the  scales  in 
conjunction  with  the  following  exercises,  the  time  may  be 
marked  with  the  feet,  using  the  left  foot  for  the  beginning  of 
each  bar,  at  the  same  time  sounding  the  notes  indicated.  It 
is  better,  however,  that  outward  motion  be  avoided.  The 
pupil  should  mark  the  time  mentally,  a  far  better  arrangement 
than  marking  time  with  the  feet.  In  simple  common  time  the 
left  foot  marks  the  first  and  third  portions,  and  the  right  foot 
the  second  and  fourth  portions  of  the  bar,  thus  : — 


E: 


=*= 


-t 6>- 


1234  1234  1234  and  so  on. 

Left,  right,  left,  right — and  so  on. 
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THE  CHROMATIC  SCALE. 

N.B. — Where  the  two  ways  are  shewn  of  making  certain 
notes,  the  second  way  is  for  Flutes  with  only  one  key.  (The 
C's  with  the  fifth  trill  key  excepted.) 
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The    following   Exercises    are   written    in   the   keys   most 
generally  used  for  military  music  :- 
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Key  of  D. 
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Part  2.]  Drum  and  Flute  Duty.  [Sec.  III. 

THESE   SCALES   TO    BE   PLAYED    AS    EXERCISES, 

AS  THEY  SHEW  THE  PRINCIPAL  MAJOR  MODES 

(OR  KEYS)  USED  IN  DRUM  AND  FLUTE  MUSIC. 
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Part  2.]  Drum  and  Flute  Duty.  [Sec.  III. 
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Part  2.]  Drum  and  Flute  Duty.  [Sec.  III. 
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Part  2.]  Drum  and  Flute  Duty.  [Sec.  III. 
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Part  2  .]  Drum  and  Flute  Duty.  [Sec.  III. 
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EXEKCISES  ON  CHORDS,  OCTAVES,   AND   DUET 
PLAYING. 

(Also  the  other  six  keys  not  generally  used,  &c.) 
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Part  2.]  Drum  and  Flute  Duty  [Sec.  III. 
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Part  2.]  Drum  and  Flute  Duty.  [Sec.  Ill, 
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Part  2.]  Drum  and  Flute  Duty.  [Sec.  III. 
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Part  2.]  Drum  and  Flute  Duty.  [Sec.  III. 
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Part  2.]  Drum  and  Flute  Duty.  [Sec.  III. 
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Part  2.] 


Drum  and  Flute  Duty. 


[Sec.  III. 


The  pupil  having  advanced  thus  far  in  his  instruction  may 
now  proceed  to  learn  double  tongueing.  When  staccato 
passages  are  written  with  the  notes  following  each  other  in 
rapid  succession,  it  is  impossible  to  produce  them  by  the 
ordinary  single-tongue  method,  hence  the  use  of  "double 
tongue."  This  is  produced  by  the  action  and  reaction  of  the 
tongue  against  the  roof  of  the  mouth  near  the  teeth,  as  if  pro- 
nouncing a  word  of  two  syllables  to  oneself.  There  are  many 
opinions  as  to  the  kind  of  word  which  should  be  used  ;  some 
instructors  incline  to  "  deu-reu"  others  to  "  too-tell ;"  but  it  has 
been  found,  from  long  experience,  that  the  word  "  tut-tle  "  is  by 
far  the  most  suitable.  It  is,  however,  not  imperative  that  any 
particular  word  should  be  used,  but  it  is  most  important  that 
each  syllable  should  be  of  exactly  equal  proportions. 

Great  care  must  be  taken  that  the  tone  of  the  instrument  is 
perfectly  sustained,  and  that  the  tongue  and  fingers  move 
together,  as  in  single-tongueing  passages. 

The  rules  laid  down  above  are  applicable  to  triple-tongueing, 
but  instead  of  the  word  "  tut-tle  "  the  syllable  "  tu  "  should  be 
added,  viz.,  "  tut-ile-tu." 

To  ensure  success  great  care  and  patience  must  be  exercised, 
and  especially  avoid  introducing  grace  notes  which  are  not 
marked  in  the  music. 


EXAMPLE  OF  DOUBLE  AND  TRIPLE  TONGUEING. 
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tut-tle,   tut-tle,  and  so  on. 


tut-tle-tu,  tut-tle-tu,  and  so  on. 


(Wt.  11,681    2500    10  |  87— H  &  S    187). 


MILITARY  BOOKS,  published,  by  Authority— continued. 
GUN'S :  Range  Tables  for,  viz. : — 

13-PR.  R.M.L.  Gun  of  8  CWt.     1882.    Price  Sd. 
16-PR.  „  12       „        1882.    Price  8d. 

9-PR.  „  6       „        1882.    Price  Sd. 

7-PR.  Gun  of  400  lbs.     1882.    Price  Sd. 
RANGE-FINDER.      DEPRESSION.     For  Elevated  Batteries. 
Land  Service.    With  Appendices.     I.,  Observations  on  the  Choice  of  Positions. 
II.,  Information  to  be  supplied  and  Preliminary  Work  to  be  carried  out  by  Koyal 
Engineers.    8vo.     13pp     Illustrated  Wrapper.    Price  Sd. 
RANGE-FINDER.    NOLAN.  MARK  I. :  Land  Service.   Hand- 
book for.     1882.    Price  la. 
RANGE-FINDER.     "WATKIN  :   Regulations  for  the  Instruc- 
tion in,  and  Practice  with.     1882.     Price  Is. 
RANGE-FINDER,    WELDON.      Provieional    Handbook   for. 

February,  1886.    Price  6d. 
RANGE-FINDING.      Field.      Manual  of.      For  Officers  and 
Non-Commissioned  Officers  of  the  Koyal  Artillery,  and  Text  Book,  School  of 
Range-Finding.     1887.    Price  Is. 
BASHFORTH    CHRONOGRAPH :    Report    on    Experiments 
with.    (1870.)    Price  Is. 

Do.  Final        do.  do.  (1878-80.)    Price  2s.  3d. 

TELESCOPE  SIGHT.    SCOTT'S.     Land  Service.    Description 

and  Instructions  for  using,  &c.     1886.    8vo.     18  pp.     1  plate.     4  diagrams. 

Wrapper.    Price  6rf. 

MUSKETRY.     RIFLE  AND  CARBINE.     Manual  Exercises 

for  the.    And  Bayonet  Exercise.   Horse  Guards,  War  Office,  1885.    12mu.    95pp. 

25  plates.    Wrapper.    Price  Sd. 

MUSKETRY      INSTRUCTION.        Regulations     for.        1887. 

Price  Is. 
TEXT    BOOK    ON    THE    THEORY    OF    THE    MOTION    OF 
PROJECTILES.  Addenda  to.    Translated  from  the  Aide-Memoire  a  l'usage  des 
Offlciers  d'Artillerie.    (Quatrieme  Edition.)    1881.    Price  6d. 
SCHOOL    OF    MUSKETRY    AT  HYTHE  :  Report  on  the  In- 
struction carried  on  at,  and  of  the  Progress  of  Musketry  Instruction  in  the 
Army  during  the  Year  ending  31st  March,  1884.    Price  is.    Also, 
REPORTS  for  the  Years  1859  to  1861.     Price  Is.  each. 
REPORTS  for  the  Years  1862  to  1881.     Price  2s.  each. 
REPORTS  for  the  Years  1882  and  1883.    Price  3s.  6d.  each. 
REPORTS  for  the  Year  1884..    Price  4s. 
REPORTS  for  the  Year  1885.     Price  4s.  6d. 
ROYAL    MILITARY    COLLEGE,    ADMISSION    TO:    AND 
FIRST  APPOINTMENTS  THEREFROM  TO  THE  ARMY  :  Regulations  for.  War 
Office,  1st  August,  1884.  Issued  with  General  Order  No.  116  of  1884.   8vo.  Price  Id. 
SMALL  ARMS  AND  AMMUNITION.    MILITARY.    TREA- 
TISE ON.    With  Theory  of  the  Motion  of  a  Rifle-bullet.    A  Text  Book  for  the 
Army.    By  Lt.-Ool.  H.  Bond,  R.A.    8vo.    228  pp.    70  plates.    With  Illustrations 
in  the  text.  Cloth.    Price  4s.    Interleaved,  4s.  9d. 
ROYAL  MILITARY  COLLEGE :     Synopsis  of  Course  of  In- 
struction at.    1882.    Price  6d. 
ROYAL   MILITARY  ACADEMY:   Reg-ulations  for  Govern- 
ment of.    1875.    Price  Id. 
MILITARY  EXAMINATION  PAPERS,  viz.  :— 
Royal  Military  Academy,  Woolwich,  July,  1887.    Price  Is. 
Royal  Military  College,  Sandhurst,  and  Royal  Marine  Light  Infantry,  July,  1887. 

Price  Is. 
Staff  College.    Admission  to.    Report  of    the  Examination  for.     June,  1886; 

with  copies  of  the  Examination  Papers.    1886.    Price  1*. 
Staff  College.    Final  Examination.    Report  on.    December,  1885;  with  copies 

of  Examination  Papers.     1885.    Price  Is. 
Militia.    Subalterns  of.    Military  Competitive  Examination  of,  for  Commissions 
in   the  Line.     Report  on.     March,   1886.      With   copies  of  the  Examina- 
tion Papers.    Price  Is. 
Foreign  Languages.    Modern.    Examination  of  Officers  of  the  Army  in.  October, 
1886.    Regulations  and  Specimens  of  Examination  Papers.  8vo.  32  pp.  Price  Is. 
Papers  of  earlier  dates  can  still  b*.  had. 


WORKS   prepared    in    the    Intelligence    Branch    of     the 
Quartermaster  GeneraVs  Department,  Horse  Guards. 

ARMED  STRENGTH  OF  AUSTRIA.    By  Captain  W.  S.  Cooke, 

22nd  Foot.    Part  I.    10s.  Gd. 

Part  II.     Price  lis.  Gd. 

ARMED  STRENGTH  OF  BELGIUM.     1882.    Price  2s. 
ARMED    STRENGTH    OF    DENMARK.      By  Captain  W.  S. 

Cooke,  22nd  Beet.    Price  3s. 
ARMED    STRENGTH    OF   FRANCE.     By  Major  C.  J.  East, 

57th  Begt.,  D.A.Q.M.G.     1877.    Price  7s.  Gd. 
ARMED  STRENGTH  OF  THE  GERMAN  EMPIRE.     Part  I. 

Organization  and  Administration.    With  Map.     By  Captain  F.  C.  H.  Clarke, 

B.A.,  D.A.Q.M.G.     1876.     Price  8s.  Gd. 
ARMED     STRENGTH    OF    ITALY.      Translated    from    the 

German  by  Lieutenant  W.  A.  H.  Hare,  B.E.     1875.    Price  5s.  6d. 
ARMED  STRENGTH  OF  JAPAN.    By  Captain  J.  M.  Grierson, 

ll.A.    August,  1886.     8vo.     41  pp.     Map,  &c.     Price  2s. 
ARMED   STRENGTH   OF   THE   NETHERLANDS  and  their 

COLONIES.    With  Two  Maps.    By  Major  J.  K.  Trotter,  K.A.     8vo.     182  pp. 

Price  7s.  Gd. 
ARMED  STRENGTH  OF  RUSSIA.    Price  18s. 
ARMED  STRENGTH  OF  SPAIN.     With  Map.     1883.    Price  35. 
ARMED    STRENGTH    OF    SWEDEN  AND    NORWAY.     By 

Captain  W.  S.  Cooke,  22nd  Eegt.,  D.A.Q.M.G.    With  Map.    Price  3s.  6d. 
ARMED     STRENGTH      OF     SWITZERLAND.       By    Major 

Frank  S.  Bussell,  14th  Hussars.     1880.     Price  Is.  Gd. 
ATTACK    FORMATION    FOR    INFANTRY   IN    THE   AUS- 

TBIAN,  FBENCH,   GEBMAN,  AND   ITALIAN  ABMIES:    Outline  of.     1881. 

Price  Is. 
CAVALRY.     Instructions  for  the  Training-,  Employment,  and 

Leading  of.     By  Major-General  Cabl  Von  Schmidt.     Oompiled  by  Captain  Von 

Vollard-Bockelberg,  2nd  Silesian  Dragoons.    Translated  by  Captain  C.  W. 

Bowdler  Bell,  8th  Hussars.     1881.    Price  3s.  6d. 
CYPRUS.  Compiled  by  Captain  A.  R.  Saville,  18th  Foot.    1878. 

Price  2s.  Gd.        ,       , 
DENGHIL— TEPE.     Siege  and  Assault    of.      General    Skobelefft 

Beport.    Translated  by  Lieut.  J.  J.  Leverson,  B.E.     1831.    Price  3s. 
EGYPT,  MAP  OF.    Four  Sheets.    1882.    Price  4s. 
ENGLISH-ARABIC     VOCABULARY      AND     DIALOGUES 

FOB  THE  USE  OF  THE  ABMY  AND  NAVY.    By  Captain  C.  M.  Watson,  B.E. 

82  pp      Cloth.     1835.    Price  Is. 
FRANCE:  Military  Reports,    Addressed   to  the   French  Wax 

Minister  by    Colonel   Baron  Stoffel,    French    Military   Attache  in  Prussia. 

1866—1870.    Translated  by  Lieut.-Col.  Home,  C.B.,  B.E.    Boyal  8vo.    Price  8s. 
FRANCO-GERMAN  WAR,  1870-71.     Authorised  Translation 

from  the  German  Official  Account,  by  Major  F.  C.  H.  Clarke,  C.M.G.,  B.A. 

First  Part: — History  of  the  War  to  the  Downfall  of  the  Empire. 
Vol.  I. : — Sections  1  to  5.    From  the  Outbreak  of  Hostilities  to  the  Battle  of  Gravelotte. 

[With  case  of  Maps  and  Plans.    Price  26s. 

Vol.  II.:— Sections  6  to  9.     From  the  Battle  of   Gravelotte  to  the   Downfall  of  the 

Empire.  [With  case  of  Maps  and  Plans.    Price  22.*.  (Out  of  print.) 

Second  Part  : — History  of  the  War  agoXnst  the  Republic. 

Vol.  I.  Sects.   10  to   13 : — From  the  Investment  of  Paris  to  the  re-occupation  of 

Orleans  by  the  Germans,  with  case  of  Maps  and  Plans.  Price  26s. 
Y"l.  II.,  Sects.  14  to  18: — Events  in  Northern  France  from  the  end  of  November. 
In  the  North-west  from  the  beginning  of  December.  And  the  Siege  of  Paris 
from  the  commencement  of  December  to  the  Armistice;  the  operations  in  the 
South-east  from  the  Middle  of  November  to  the  Middle  of  January.  1883. 
Price  26s. 
Vol.  III.,  Sects.  19  and  20 : — Events  in  South-east  France  from  the  middle  of  January 
to  the  Termination  of  Hostilities.  Bearward  Communications.  The  Armistice. 
Homeward  March  and  Occupation.  Betrospect.  1884.  8vo.  374  pp.  Cloth. 
With  Case  of  Maps  and  Plans.    Price  31s.  Gd. 


WORKS  prepared  in  Intelligence  Branch — continued. 

FRANCO-GERMAN  WAR,  1870-71— continued. 

Also  separately,  in  paper  covers: — 
First  Section : — The  Events  in  July.  Plan.    Price  3s. 

Second  Section: — Events  to    the   Eve    of  the    Battles   of  Worth   and    Spicheren. 

Third  Edition,  revised  and  corrected.     1882.  3  Plans.    3s. 

Third  Section:— The  Battles  of  Wt>rth  and  Spicheren.    Third  Edition,  revised  and 

corrected.    1882.  [2  Plans  and  3  Sketches.    5s. 

Fourth  Section : — Advance  of  the  Third  Army  to  the  Moselle,  &c.    Second  Edition, 

revised  and  corrected.  [With  1  Plan  and  7  Sketches.    4s. 

Fifth  Section: — Operations  near  Metz  on  15th,  16th,  and  17th  August.    Battle  of 

Vionville  Mars-la-Tour.    Second  Edition,  revised  and  corrected.    1881. 

[4  Plans  and  Sketches  in  the  Text.    6s.  6d. 
Sixth  Section:— The  Battle  of  Gravelotte— St.  Privat. 

[With  2  Plans  and  Sketches  in  Text.    6s.    (Out  of  print.) 
Seventh  Section: — Advance  of  Third  Army  and  of  the  Army  of  the  Meuse  against 

the  Army  of  Chalons.  With  2  Plans,  a  general  Map,  and  numerous  Sketches. 

Price  6s. 
Eighth  Section :— The  Battle  of  Sedan.    With  2  Plans  and  2  Sketches.    Price  3s. 
Ninth  Section: — Proceedings   on  the  German  Coast  and  before  the  Fortresses  in 

.Alsace  and  Lorraine.    Battle  of  Noisseville.    General  Be  view  of  the  Franco- 

German  War  up  to  the  commencement  of  September. 

[With  3  Plans  and  2  Sketches.    4s.  6d. 
Tenth  Section : — Investment  of  Paris.   Capture  of  Toul  and  Strassburg.   Price  6s. 
Eleventh  Section : — Events  before  Paris  and  at  other  Points  of  the  Theatre  of  War 

in  Western  France  until  the  end  of  October.    1878.    Price  5s.  Zd. 
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